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Abstract

Scholars widely believe that young touristspressincreasedhedonisticdebaucherywhen visiting
nightlife destinationsDebaucherexposedouriststo several severe healtisks Using an interaction

ritual perspective and aanalysis ofusergeneratedrouTube videosthis research proje@xamine

the debaucherpf nightlife touristsandthe risky implicatims The full moon party on Koh Phagan,
Thailand is the case that is studidthe findings suggest that strong interaction ritual takes place
during the full moon party, which stimulatpartygoersto indulge in potentially risky debauchery.
Consuminglarge quantities of alcohol, dancing on a beach, participating in fire stunts and wearing
neon coloured body paint and clothing are mhest importah activities Additionally, the findings
indicate that the standards of morality shift significantly duthregfull moon party. A selfeinforcing
interaction ritual process appears to stimutategiststo focus on thaightlife activities, abandon self
restraint, suspend conventional norms and expnes®nistic debauchery. Furthermore, this study
initiates the belief that a YouTube video analysis is a serviceable research tool for generating a
comprehensive insight into tourism interaction behaviolhis study also proposes several
interventionsthat aimto decreaseisks in nightlife destinationswhile sdeguarding thetourism

revenues for the host community.
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1. Introduction

Wedre here at the full moon party, I got my
(ChristophelLaxamana2014)

1.1 Nightlife tourism

Researclon nightlife tourism has been focusaa the motivations afightlife tourists, their behaviour
while travelling and the potential risks that they encounter when visiting a nightlife resort.
Intemational nightlife resorts are popular holiday destinations for young tou#stisenidou,
Mamalis, Kokkinis, & Geranis,2013). Such resorts facilitate rich nightlife possibilities, including:
clubbing, pub crawls, foam partieS¢nmez ApostolopoulosTheocharous, & Massengal)13), sex
clubs (Hesse & Tutenges, 2011) and m&&nmez et al. (2013, p. 40) describe nightlife destinations
as

Apurposefully packaged and aggressively mar Kk
segment of youth trallers seeking hedonistic playground that offer unrestrained drinking and
roundtheclock partying with others of their own age, a host of activities that permit
behaviours unconstrained by social norms at home, and music and dancing to offer a release

from customs of the civilized social spaces o

Kavos is one such nightlife resort and is located on the southern tip of the Greek island Corfu. Kavos

is particularly popular among young British and their strongest travelling motivations are:
eperiencing the wild nightlife and clubbing, e X |
(Kamenidou et al., 2013, p.103). Scholars widely believe that indulging in these and other hedonistic
practices is the driving key for nightlife tourigie. Diken & Lautsen, 2004; Tutenges, 2013; Briggs

& Turner, 2012). Nightlife tourists image their destinati@ssspacesvhi ch ar e Afree of
that would condemn the [touristsd] debaucheryo (
inhibitions to enjoy the holiday fulbn. In summarythe researchterature depictsightlife tourists as
thrill-seekersvho want to indulge in hedonistic behaviour that does not fit with conventional norms,

with the intention to have exciting holiday exjences.
1.2 Debauclery and risky behaviour

Debauchery is about giving in to dissolute, licentious and hedonistic behaviour in order to satisfy our
senses. Debauchery is defined literally afie x t r e me i n d udl ig@enbcaeyoanltle rsye n s u
The term debauchery plays a large role in nightlife tourism and the interrelation has been discussed in
Hesseand Tutenges (2011). The researchers discussed that the tourism industry actively offers

packaged debauchery to young tourists to spice up lioddays. Hessand Tutenges use the term
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acommodified debauchebys an amalgamation for licentious activities, including pub crawls, risqué

shows, foam parties, immersing in stimulating music, drinking excessively, drinking games and sex

with prostitue s. These di ssolute forms of behaviour can
exciting, after all nightlife holidaysire often holidays in which touristee looking for new and
extraordinary experiencels1 other words, nightlife resorts facilitasetivities that attract thrill seekers.

According to TutengeandRod (2009), it is in particular these exmiess of debauchery that result

the memorable, crazy holiday stories which are being shared among friends for years to come.

However thrill seeking is in nature not antavity that goes without risks. @&ordingly, several studies

have indicated that young touristlisplay increased levels of risky behaviowrhen visiting
international nightlife resorts such as los (Mura & Khadtimore, 2013 Ibiza @Bellis, Hale,
Bennett, Chaudry& Kilfoyle, 2000) and Sunny Beach (Tutenges, 2013). Thetaking behaviour

can take shape in excessive drinking, illicit drug use (Bellis et al., 2000), unprotectd8efim (
Hughes, Thomsqn& Bennett,2004) and violence (Calafa¢t al.,2013). Additionally, researchers
state that nightlife resorts embody a context in which aleptalg and sexrelated health problems

are likely to take plac€Kelly, Hughes, & Bellis,2014) Immoderate alcohol use catso induce
travellers to display other kinds of risky behaviour related to food choice, substance use and
unprotected sefCabada, Mozo, Patenburg, & Gotu2011)

When engaging in nightlife tourisrtravellers let go of everyday life restraints relatingamily and

work, which can resuin behaviour that is less riskversgRyan & Kinder, 1996)EliasandDunning

(1986)belief that many otheseeveryday liferestraints originatfomt he young touri st s
The scholars arguthat children ardrained from a very young age to hide their inordinate utterances

of excitement. To rephrase it, young individuals are raised to smbwlimited levels ofpositive

behaviourin orderto function properly irour regulatedsociety.Expressions of debauchery are often
rejected in the vy oHliasgndbunning iargue shat this inhibited roehaviour
eventually becomes part of the young individual
claims that the tourisrmidust ry acti {dbyspéhdmpt sgeownohabiisrof st 6 s ]
sellfcontrol 0 (p. 235) and thus deliberately motiva

the touristsé ordinary pursuits.

In contrast, Khan et a{2000) suggesanoher explanation for the debauchetynightlife resais. The

scholars arguethstubst ance wuse in nightlife resorts is me
practices and not a temporary suspensioo of e 6 sontsokThi§ would imply thatourists are not

showing increased levels of debauchery or risky behaviour but experience their holiday as an extended
weekend However, international nightlife destinations form increased risky environments for binge
drinking and substance use, due tipical climates and differences in terms of strength of substances

(Bellis, Hughes, & Lowey, 2002.
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1.3Research Objective

International nightlife resorts attract increasing amsuott thrill seekers. These resorts form
environments in which young tourists are more likely to incur sexual transmittable deceases, injuries
due to intoxication and other implications of the risky behavi@uaholars believe that tke risky
environmentsshould be investigated more intensivéBellis, Hughes, Dillon,Copeland, & Gates,
2007). CalafatandJuan(2004) ague that researchers shoaith to generate data that can billized

to develop serviceable policies teduce harmful situatianin theseanightlife resorts This thesis will
contribute toa better understandingf how nightlife tourists interact, express debauchery and what
potential riskyimplicationsit has. Therefore, themain research question of this thesisHow do

groups ofnightlife tourists express debauchery and to what extent does this behaviour have risky
implications?

Subquestions in the process of ansivg the main research questiare:
1. How do groups of nightlife tourists interact?
2. How do groups of nightlifeotirists express debauchery?

3. To what extent does nightlife debauchery have risky implications?
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2. Research Approach

2.1 Theoretical framework

Group interactions can stimulate individuals to display unusual behaviour (Durkheim, 2aké Yor
instancea group of seasonederfans in a soccer stadiunihis group supports their team
collectively. The interaction between the members of the group stirs up the indivishg@ to cheer,

curse or even fightSuch unusual behaviour is not in liméh the conventional norms ahe group

me mber s 6 e vheothgr dwadgif theigfoug .members would start yelling and cursiiijle

doing theirdaily groceries such behaviour woulte regarded as unacceptable or despicable. In this
scenario, themup interactiorthattakes place in the stadiumanufatures a context in which group
membes are enabled to display (strong) unusual behaviour without being repelled by their peers. The
social process that suspends the conventional norms in such genaggtion is labelled as collective
effervescence (Durkheim, 2001). Collective effervescence is regasi¢ige driving process of an
interaction ritualCollins, 2004). Interaction rituals have a variety of ingredientsoamcbmeswhich

will be discussed belowThe presence of the ingredientsriecessaryor producinga high intensity

ritual. Outcomesare the potentiaimplicationsthat the interaction rituals fe e. g. the indi

penchant to show unusual behaviour.

Tutenges (2013) identified collective effervescence as an important element of nightlife tourism.
When we regard nightlife tourism as an interaction ritual and collective effervescence as its driving
process, the interaction ritual theory becomes a vegjceable theoretical framework for this thesis

project. Sincean intensénteraction ritual can cause individuals to suspend conventional norms, this
process might also be at work in nightlife touriddsing Collind s i nt er aeoryjlaam r i t ua
enable to (1) evaluatethe intensity of the (group) interaction ritual in nightlife tourism and (2)

elaborate on nightlife tourisaiebauchery as one of the implications of that interaction ritual.

Additionally, the interaction ritual theory is more applicalbtethe field of nightlife tourism in

comparison to other theories that aim to explore group interaclions. i | | ust r a&tages,of Tuc k m
group development is focused on the process of developing relationships and overall group dynamics

in small groupsSuch a perspective will not assist me to evaluateutiusual group interactighat

takes place in nightlife resorésd happens on a largeale

The interaction ritual theory is a theory within the academic field of micro sociology and is initiated

by the American sociologist Erving GoffmaRandall Collins developed the theory further. In this
thesis | wildl utilize Col | i €@diiss (200#4)taeyuep that Wweackn on 0
identify rituals in many group interactions. Collirefers to a ritual as something different than the

word is known for in the common language; he argues that rituals play a large role in shaping both
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RITUAL OUTCOMES
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individual and collective identities. Instkaf defining rituals merely as formalities or ceremonies,

Collins proposes that rituals can be found practically everywhere (p.15). Rituals occur in all kinds of

situations and take form in all sorts of human activity, such as commitment, solidarithared s

symbolism. Collins claims that his interaction ritual theory can be applied to almost all si&uation

emotions, symbols and so on.

As can be seen in Figure 1.1 (abstracted from Collins, 2014, p. 48), the interaction ritual theory

consists of varioustual ingredients (RI) and ritual outcomes (RO). The four ingredients or conditions

are bodily cepresence of the group, barriers to outsiders, mutual focus of attention on an object or

activity and a shared mood or emotional expeseis at play. Thedeo u r

R | fo¢the procdsgdof at e

collective effervescence, a term introduced by Durkheim to exemplify religious rituals.

ADur khei asserted

social norms, allowing new congd s

m

t h

and

t he r
bel i

at

ef s

ituals promoting

(Buehl

C

to emergeo

Gane (2011, p. 5) writes that moments of collective effervescence are crucial moments for social

development. During such moments, people are bound to the ideals of their social groupsiimgnfo

increasingly to the other group members (Shilling & Mellor, 1998). The effects of these moments of

collective effervescence are emotional in nature and are therefore not eternal but ratHeedhort

Hence, a frequent interaction with other grougmmbers is required to maintain the level of increased

emotions.

Shilling and Mellor (1998) explain that collective effervescence can steer groupspiposite

directiors: from dramatic violent revolutions to social solidarity. Moreover, the scale andityterf

8
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the force of this social phenomenon differ largely from moment to moment. Although, the direction,
scale and intensity vary largely, a moment of collectiffervescence is always experienced as a rush
during which an individual increasingly becanaware, affected and appreciated with the social
groupoOs ideal s.

The process of an interaction rituahs four major ritual outcomes/implicationbeing: group
solidarity, emotional energy in the individual, symbols of the social relationship withigrtup
(totems) and standards of morality. Emotional energy refers to a feeling of strength, enthusiasm,
confidence, elation and assertiveness. The standards of morality encompass the feeling that it is
justifiable to belong to the group, to respect its Isgla and to protect the group and its rituals from

transgressors.
2.2 Case description

Coastal tourism is one of the fastest growing tourism sectors of Thailand (Jandavan & Tsai,

2014). Most of the coastal tourism destinations are located iln&aut hailand. As one of the largest

and most popular islands of Thailand, KBhangan has a big contribution to the Thai tourism

industry (Jantawaet al, 2014). The island of KoRhanganis located approximately 70 kilometres

from the mainland and has a variety of natural, aesthetic landscapes, including a clear ocean, white
sand beaches, waterfalls and tropical forests (Phongphanich&é&mn, 2013). KohPhanganwas

considered as avourite holiday destination of The Thai Royalty in the lat8 déntury. The island
Anfirst emerged in the discourses <circulaiding am
1980s0 ( Mal am, 2008, p. 333) . aAaugndiscoverédrand exotic Ma |l a
identity - both socially as geographicallyamong the first backpacker travellerstitis period Koh
Phanganwas not easily accessible and not included in the-kmellvn backpacker routes. Moreover,

it was a place where tosts could use marijuana and magic mushrooms quite freely and without
danger of being arrested by the police (Malam, 2008). The first full moon party in 1988 signified a
change in the types of tourists that were attracted to the island. A local Thai &bstech party for a

group of approximately 50 friends and the party turned out to be a great success. The host decided to
continue the events on a regular basis. Neither the host, nor the tourists could have foreseen that this

monthly beach party would dstically influence the tourism development of Kiehangan

The emergence of the full moon party on KBhangan coincided with the development of an
international rave party culture (Saldanha, 2007). The international rave scene was characterized by
expeimental techno music and party drug (ecstasy, amphetamines and cocaine) consumption. An
interest among the ravers existed to experience a rave party on exceptional locations. The full moon
parties on Goa, India and Kéthanganin combination with a lackf policing facilitated the desired

rave experiences (Westerhausen, 2002). As a result, the full moon parties attracted tourists with a
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different intention in comparison to the backpackers in the early 1980s. Along with the ravers came

the party drugs anthe amount of attendees to the full moon parties increased rapidly (Malam, 2008).

Cohen (2010) argues that a distinct characterisation of backpacker travellers can be made, based
primarily on preferred drugs, the frequency of drug use and preferred hgesica. In the relation to

Koh Phanganand the full moon parties this characterisation can provide some interesting insights.
Before 1988, the backpackers that travelled to Rbanganwere characterised by a preference for

reggae music and hallucinogdr ugs such as &édmagic mushroomsé and
type of backpackers was attracted to the island, characterised by a preference for experitmeatal tec

music and party drugs. Theurnalist Gluckman (2000) described these early full mpariies as

follows:

When the moon is full, the loonies take over Hat Rin beach, at the-aastdrn tip of Ko[h]

Phangan [ é] . The flood of backparcgaiessntohas tur
international raving institution. For a time, Thafficials talked of suppressing the blatant
Ecstasypoppi ng, but nowa d &ghfh] Shnéui advertisa dag trips wghe nt s |
roundthe-clock party.

Although the initial group and the ravers were both staying in Southeast Asia for extenddd pkrio
time, they pursued different goals and participated in different activities during their stay on Koh Pha
Ngan. These differing intentions of the backpackers caused a change in the perception of-Koh Pha

Ng an, Afrom marginalypairaddseMalbamedd2®008tipg. pa3d6

Around 1995, KohPrllgands i mage as a tourism destiqnati on
Ngan had been widely adopted in the Thai travel itineraries and enormous amounts of travellers
poured in towards the island. Bhtommercialization of the destination coincided with a shift in types

of tourists that were attracted to the island. The tourists on the island could no longer be characterized
as backpackers that were seeking a mind broadening experience or by a siferenge for rave

parties. Instead, Malam (2008) writes that the contemporary tourists on KoiNgahaare
increasingly working class members and university students on a regular holiday. These teurists ar
not staying in Southeast Asia for several monthscording to Malam (2008), it was during this

period that the image of Koh Pihgan shifted from a hedonistic party sitefi mainstream party

islandd ( p .The3rifisfream backpackers had a preference for alcohol and accordingly, alcohol is

now thepreferred drug of choice ohd island althoughparty drugs are still widely accessible.

fi{ T]housands of young Australians jump on aeroplanes to fly over[teer&hailand], to let

loose and go wild. And most of them are heading to an island [Koimdztmd, to a monster

beach party [the full moon partyl](ACurterdt happ
Affair, 2014)

10
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Tourist arivals kept rising undisturbednd in 2@7, it had reached a number 327.364, of which

40.332 domestic (Tourism Authity of Thailand, 2007). The number of attendees to the full moon
parties kept rising likewise and reached amount of 30.000 at petiknes by 1999 (Malam, 2008).
Westerhausen (2002) states that the reputation andgpiypwf the full moon eventsriginated in

new phases of commercial tourism development onRadngan Today, KohPhanganfulfils a role

as a backpacker mecca, consisting of wide range of backpacker comforts such as bars, internet cafés,
restaurants, tattoo shops, tourist agencies ecahamodations (Malam, 2004).

The following fragment of thélm Thailand Backpackers: Full Moon Par{l?endry, 1998) will serve
as an illustration of the type of backpackers that travel to Rzdnganpredominantly to experience
Koh Phanganas a mainstiam party island.

Interviewer: Do you think this is Thailand?
Jim: Oh god no. | d dPhaindar] for @ hmiandh[@]toémmierkeo h
myself in Thai culture. | came here for two weeks to go to a beach and have a

fun time, | suppose&Certainly, on the island of hedonism.

The contemporary full moon gs is an allnight beach event antsimain full moon festivities are

located on Rin Peninsula. To enter the beach area the revellers are obligated to pay an entrance fee of
100 Baht (less than 3 Euro). A wide range of stages, bars, stalls, shops and activities are located in the
beachareal he st ages on the beach have a considerabl e
commonly used phrase on Kéthanganand is a denotation for a bucket filled with liqguor mixed with

a soft drink Gylvester, 201b The buckets are usually sold ardu200 Baht and are obtainable in a

wide variety of neon colours.

Depictions of the full moon festivities are extremely controversial, as they range from very positive,

e. g. foned men ea pG@eordieen0cledd) (t o very negatevern e, e.
fi d e a dHunwick, 2014). Since October 2014, all Surat Tani beach parties have been forbidden with

the sole exception of the full moon party on Kelmangan(i Ver bod op T h goi2@l4). Moon |
This proscription has been brought to live bg Fhai government with the intention to get a grip on

the touristsd saf etUniteddkingdom Boreigrtevel mdviees (h.cafvaly t i e s .
warns tourists for potentially dangerous behaviour on Rbangan The tourists are being alarmed

for excessive drinking, drug use and the poterttaisequencesuch as sexual assaults, robberies,

injuries, unprovoked fights and even suicides. The media also melodramatically inform about the
potential dangers and depict the full moon parties as a plagher e t housands of y«

[Australiansr out i nel y but t heMmGuadniAlag,2014). har mds wayo (

In 2011, CNN Trave(Dimon, 2011)awarded KohtPhan g a fulbnsoon party with the first place in
theirtop 150 Wor | dds best Inshese rankidgs, gshe fulhmaobn party sopped various

11
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famous night life resorts, such as Rio de Janerio, Burning Man festival, Las Vegas an@Nbiza.

Travel describes the full moon festivities as:

AHiIi p t r avamlnt the veorldfpoundrback buckets of cheap potent booze, watch fire
eater s, and dance to the beat of throbbing t
somewhere along the sandy white beachesiaifdyou consume too much of the locally

brewal Sangsom whiskeyy ou mi ght al so | ose your mind?o.

The fact that Koh Phagan is regarded as one of the beghtlife resorts on the globe, initiates the

belief thatthe full moon party is aparticularly intereshg case studydir this thesis project

Additionally, the full moon part§ smfamous(Dimon, 2011) and riskyHunwick, 2014 imageseems

to relate to Mal ambs (parfednst)h itfigndd i anrge t dhaaut dafr i tnhge
happeno Furfhermo® Bafious news reportsadorate that morals do not play a big role on

Koh Phangan.In summary these diverse sources of data seem to suggeskéhaPhan ganoés f ul |

moon parties constitute a context in whiekltraordinary tourismrelatedactivities take placeUsing

the interaction ritual perspectiveaimto elaborate on these extrdinary tourism activitiedn order

to make this elaboration, I have to evalwuate th
This evaluationwill be based onthp r esence and shapes of the rituc:
outcomes (ROb6s) of Collinsé interaction ritual n
moon party.The research dateeededo evaluatet he pr esence ofsgathtredbyra 6 s an
deductive and inductive analysisudergenerated YouTube videos

2.3 Research tool

The main research medium of this thesis is a qualitative analysis of videos s#latiedouTube.

YouTube is a website basetitleo sharing community. The community is based on user generated
content,meaning that everyone is enabled to contribute to the video collectiom [ You Tu b e ] en
people across the world to experience and engage with attractions and entertainmeghtstiadng

vi de o Leg Wigkss & Huang,2009,p. 396).Online consumegenerated media, like YouTube,

have become an important information source for internet users, especially when it comes to buying

new products and services (&oLee, Gretzel, & Esenmaier2009). Litvin, Goldsmith and Pan
(2008)arguethatc ont empor ary trip planners are relying st

on consumegenerated media, since tourism products cannot be tested before purchase.

Video-based researdh used frequently in the fields of workplace and education studies. Applications
and developments in these academitd$ieare widely discussed irideabased research guidebooks
(Heath Hindmarsh, & Luff,201Q Knoblauch Tuma, & Schnettle2014). Schaéer (2011) states that

social scientist increasingly use video as a way to create a more accurate understanding of young

peopl edbs e xpe Hawevercsls vidéopreseartht methods have not been utilized in

12
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tourism studies frequently. Hence, video research is a quite novel research tool in the field of tourism.
Furthermore Schaefer ues that the use of innovative visual research methods can generate a deeper
insight into the lives of yourgg individuals.In this thesis| aimto create a better understanding of the

y oung tinteractionat Kah ®hang a sifdl moon partiegnd the potential implications that this
interaction might haveln view of these interactionsideo analysigherefore seemto ke a suitable
research toolUsing avideo analysis research tool,am able to visually observe the interaction
behaviourthat is taking place on Koh Pimgan.

Goldman, Erickson, Lemke and Derry (2007) proptit avideobasedresearch projectvith a
strong theoretical frameworknd clear research questions should use a deductive approach while
sampling for suitable materiabincea video collection does not exist for tbhenomenorthat is
studiedhere | was requiredo generate my own assemblage of video contenadea selection of 26
videos inorder to generate enough material to answer the research queBlipimgy the video
selection procedure | emplegiseveral criteria. Firsthe video is recorded during @of the full moon
parties on Koh Phagan. Secondhe video is recordelgéss than ten years agrhis criterion ensure

that noobsoletematerialwill be analysedThird, interadion between the partygoersvsible in the
video. Fourth,the videoshould be minimally edited sincedited videos are often used t&l a
particular story(Knoblauch et al., 2014).

2.4 Preliminary assessment

The analysis of the video material is deductive in nature. Like in Veag@iiuev (2011), an analysis
framewak for the YouTube videos content was generated in order to conduct the analysis. The
framework that is utilized in this research project valkd the shape of an assessment rubric. The
development of this assessment rubric signified the start of thedata | y s i [é ] itissnbtthe e
analysis itself, but the attempt to understand, that is the starting point of every relatively precise video
anal (Ksoblauch etal., 2014, p. 94)

To develop the indicators for the YouTube video assessment rubric, a preliminary analysis of 4 videos
was conducted. Rough transcriptions have been made of several fragments &f tiesEs. As
described in the Theoretical Framework section of thisgh&sillins argues that the ritual ingredients
resultin the process of collective effervescence, which will subsequently result in the ritual outcomes

During the analysis of the rough transcripts,

in a chronological order in the videos recorded at thée fl moon partsteismulSetver RI

and consequently these ROO6s also becomeaRI b6s.

di stinction bet wsheuld benade. TR lliste, thee RGmdRddd energy in the
individual describes the increased level of emotions experienced by the individual and is partly caused
by the RIshared moodwhich defines the shared emotional experience that the individuals pass

through. If the emavnal energy in the individual increases and he or she becomes more enthusiastic,
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assertive and confident, it becomes likely that this person may feel driven to share these emotions with
others and simultaneously stirring up their levels of enthusiasns €oquent | y, the cr owd
mood increasingly becomes shared, which can again result in an increase of emotional energy in the
individual. In this feedback loop, the original RO might actually strengtheRIth€he increased RI

can intensify thénteraction ritual and the process of collective effervescence.

In case a researcher has the possibility to observe and evaluate an interaction ritual from the very start
until the very end, it is more likely that loe shewill be able to determine whethégre R O6 s ar e i
reality the resulb f t h eow&ér dhe data khat is used in this study does not allow for such a
determination. Since the videos are recorded during the party, it is safe to assume that the interaction
ritual has already initiated ahis time. In other words, the useenerated videos document an
interaction ritual t hat is already happening, n
distinctly presentVideos that record the entire span of the full moon parties are ndaldeaon
YouTube. Because of this, no separation between
rubric. In the assessment rubric there will be no reference to the ritual ingredients and ritual outcomes,

but the elements will be collectively ldlmsl as the ritual indicatorsBased on thepreliminary

anal ysi s, a fundament al reformul ation of t he RI
indicators researchable in the interaction ritual that is studied here. Besides a reformulation, several
indicators have been fused since these were hard to identify separately in the Thadatal

assessment rubric has been added uAdpendix 1In the following sectionl will list all the ritual

indicators and how these have been created.
2.5 Instrument development

The first ritual indicator of the assessment rubrigrisup formation This indicator is a reformulation

and combi nat i darriers fo ouGiddraind RGgiiup Rdlidarity The indicatorgroup
formation measureswo distinct features: barriers between the party crowd and other groups or
individualsand solidarity within the paycrowd So |l i dar i ty i s dteuhitylpeevdenas @At h
people who have the same interests, goals) @icS o | i d a J. Thusy sobidatyn corthotes the

feeling of harmony and consensus among the group members. Accordirghp, gplidarity in

relation to the full moon parties can be described as the expression of union in the party crowd because
of the common interest to have an excemlonight.Bausand Allen (1996) suggest that solidarity
implies social, psychological and physicdbsenessDuring the preliminary assessment, it appeared

to be problematic to identify sucdocial and psychological closendsg analysing usegenerated
YouTube videos. Hence, | have decidedwithdraw the general concept eblidarity out ofthis
researchinstrument andeplace it with physical closeness. In view of the interactions of the full moon
party attendees, lim to identify physicalintimacy. Examples of expressions of physical intimacy are

individuals hugging, kissing, and putting arms around one another.
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The second ritual indicator is naméstus of attentorand i s a combi nm@adtuelon of
focus of attetion and ROsymbols of social relationshifhis ritual indicator is formulated with the

aim to identify the # cColinsn20i4, m 48and symimls @ reldtiorship ev en't
on which the party attendees mutually focus. The specific aciiohisymbols of relationshivill be

determined during the general assessment, however in the prior assesssienbuckets of alcohol,

clothing and body paintwere discovered as potentials. Furthermore, it is equally important to
determine to what extéthe focus on these activities and totems is shared within the group.

The third ritual indicator is nameshared emotionand i s a combi nsharedmood of Co !
and ROemotional energyn individual. Emotional energy is defined by Collins (204, 49) as i
feeling of confidence, el ati on, strength, ent hu
Coallins, indicators of emotional engr@re enthusiastic use of voice afatial expressionsThese

indicators are adopted in the assessment rubrielation to the full moon partghe emotions that the

partygoers collectively pass through are characterized by happy, excited, energetic and hedonic
emotions. These emotions derived from thempagsessment and can be substituted by findings made

during the general assessment. Like for the second indicator, it is essential that the emotions are shared
within the group and consequently experienced by the individuals.

The fourth and last indicatds called standards of moralityand is partly based on Coin R O
standards of moraltyMor al i ty i beldiedfisnedbawst fiwhat is right
behavioul (A Mor al i)tCyo,ld im.sd.argues that t he yrcantiffen I gr ot
substantially from the broader societyds standar
right and wrong conduct can vary strongly between ritual groups and sddéiegnink (2013

descri bes mo anarclavi cél]n veiiehypsopla suspénd conventional norms and enjoy

di sturbance, di sruption and disordero (p. 1) . S
should not be interpreted too literally, it is about enjoying a break ramerégalar standards of

morality.

If we relate moral holidays to tourism, and more specifiaaiijntlife tourism it become<lear that

these two concepts do align with one anothiérstrating, Tutenges (2013arguesthat the party
tourism industry actively a-grome notms inloredr po createu r i st
valuable holiday experiensdor its customersin other words, exciting holidagxperiencesare

generatedy stimulatingtouriststo expres debaucheryThe fourth ritual indicatoraimsto distinguish

forms of debauchergxpressed by the full moon paiytendeesndadditionallyaims to measure to

what extent thee expressions deviate from conventional narMsreover the fourth ritual indicair

will explore to what extent the debauchery can be labelled as risky behaastly, this indicator

will evaluate whetherthe crowd enjoys expressingdebauchery. When the attendees seem to
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collectively enjoy such unconventional behaviour, standardsarfality could have undergone a

substantial change

ThefirstRIf rom Col Il i ns model assumes that multiple in
of an interaction ritual. As mentioned in the case description, full moon parties attract largesamfiou
travellers every month. Therefgri¢ is pointless to analyse whether multiple individuals are present

and accordingly thiRl has not been adopted in one of the ritual indicators for the assessment rubric.
2.6 Sample design and data collection chiacteristics

The initial search strategy that | applied was f
engine of YouTube. | scrollethroughthe searchresults, looking for videos that were uploaded by
amateurs. ThérouTube userghat uploaded the videder promotional purposes (unintentionally)
made this purpose clear in the name of the YouTube account or in the title of the video. After selecting
a video, | frst screened the videior the five criteria that | had formulatediqr to the analysis. If the

video fitted the criteria, | proceededtte next step, which was: filling in the rubric. | started by filling

in the details of the video: serial number of video, assessment date, title of the Yoddabe
accountname upload date and the URL of the YouTube vid&ubsequently] would watch the

entire video oncdor each of the four ritual indicatar3his procedureresulted in the fact that |
watched all videos or fragments of the videos at least four timgatched thevideos on a large
screen while making notes on a smaller tabéten | was filling in the open questignsvould pause

the video After analysing thevideos, he closed questions wedgitalisedinto aspread shegtvhich

was later analysed by makingeusf SPSS

A total of 26 YouTube videos were assessed according to the YouTube video assessment rubric. The
videos were uploaded between February 2008 and April.ZDHM& duration of the videos varied
between 2 minutes and 28 seconds and 19 minutes asdc@@ds. The average length of was 7
minutes and 30 seconds. Most videos were uploaded in either High Definition (720p) or Full High
Definition (1080p). The lowest quality of analysed videos was 480p.

2.7 Recap

In this chapter first have introduced the interaction ritual theory as theoretical framework sof thi

study, since it enables me to evaludite intensity of the interaction ritual amwehether nightlife

tourists suspend conventional norms due to an intense group interactiitioredly, 1 can utilize this

framework to determine forms of debauchery and the potential risky implications. Subsequently, |
proposed Koh Phagard s f u | | mo o servicealla case studyole Rhanagsa nad s f ul | m (
party is regarded as one ahe bestnightlife spacesaround the globend various sources have

indicated that tourist behaviour is considerably out of the ordinary there. The data that | utilized to

investigate the full moon festivities are ug@nerated YouTube videoBheseamateir videosrecord
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the party itself and the interaction behaviour amiotignoon party attendees. Hence, these recordings
allow me to generate insightful dada the full moon parys i nt e r.ac beiadopted inithe u a |
data collection, the videos had fulfil a number of criteria.Additionally, | elaborated on the
preliminary analysisTo gener ate an executable research
interaction ritual ingredients and outcomes. Lagdthyrjefly describedhe dataset anithe pocess that |
employed to find and assess the videos.
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3. Findings

3.1 Introduction

The findings of itual indicator 1group formationsuggestd thatthe full moon party crowd forma
groupwhich is moderately closed towards outsid@sysical intimacy among the attendees was also
measured to a medium exteftus, ritwal indicator 1 impliedthat thefull moonp a r tnteracsion

ritual is of medium intensityRitual indicator2 focusof attentiondemonstrated that the crowd shares

an intense focus on activities and symbols of relationship related to the full moon $iatg. the
components weredentified strongly in the datasetitual indicator 2 suggested high intensity
interaction ritual .Ritual indicator 3shared emotionsemorstratedthat the attendees predominantly
experience positive emotionghen attending a full moon parnd that these emotions are generally
shared among the crowd. However, ritual indicator 3 also indicated that the crowd does not use their
voice in an ethusiastic mannan most of the videosSince the distinct componentsratial indicator
3included aspects that advocated for a low and high intensity ritual, | concluded that ritual indicator 3
demonstrates a medium intensity interaction ritlihe canponents ofitual indicator 4standards of
morality suggested that the full moon party attendees display strongly elevated levels of debauchery.
Additionally, these expressions of debauchery strongly deviated from conventional norms.
Furthermore, thelebaichery on Koh Phagan involves potentially sever harmful implicatiofifie

last component of the fourth ritual indicator measured that the crowd strongly etlj@didorder,
disruption and disturbance that allowed debaucheryGiven these pointsitual indicator 4 implied a

high intensity ritual.

Sincethe ritual indicators equally suggedta mediumor high intensity ritual| determined that the
full moon party6s i nthigh mtensity inrthe followingaséction Iswill o f me d
elaborate orhow the ritual indicators and their distinct components were translated at the full moon

parties.Subsequently, Will discuss several additional findings from the video analysis
3.2 Ritual indicator 1: group formation
Barriersto outsiders

Barriers that werddentified between the crowd and others were often shapduhaiers between
facilitators of the party and the crowd that enjoyed the party. The group of facilitators consisted
stage builders, bartendedfire danceré cleaning tams,restaurant mployees and stall ownershe

party facilitators and attendees focus on different activities and are displaying distinct moods. In some

cases this barrier was physically present in the shape of a bafjrstale 1)or because the party
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Best Party EVER - Full Moon Party - Koh Phangan Party -

Image 1 Barriers between the crowd and othexisstracted frorfritsch Don (2015)

crowd allowed the facilitator space to do his worlable 1.Barriers to outsiders

A descriptive analysis of the accompanying clesed Frequency Percentage
guestion elements suggested that in 46,2% thist at all visible 4 15,4
barrier was at | e 8ariers Sligtigvsiblet el yo6 10r e s €386 .
to outsiders infer a devoted-group. A devoted Moderately visible 9 34,6
group would repelindividuals who belong to theVery visible 2 7,7
out-group. Extremelyvisible 1 3,8

Physicalintimacy

Physical intimacy was denoted as individuals Table 2 Physical contact

touching, kissinghugging putting arms around one Frequency Percentage
another or, in one case, having a moment of intimaQyt at all visible 2 7.7
on the beachn slightly less than half of the videos OfSIightIy visible 12 46,2
the assessed videos, physical contact was at I@@stierately visible 9 34,6
0 modeerl & v Physicdl |irgirdacy indicatesyery visible 3 11,5

harmony among the interaction ritual group.
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3.3 Ritual indicator 2: focus of attention

Ritual activities

The assessmerglements of the second ritual indicator startddble 3. Mutual focus on activities

with listing three activities on which the individuals in the Percentage
video focussed most ofteftable 3). In all of the 26 cases, Dancing 100,0
dancing included in th h vitiedDrinki Drinking alcohol 92,1
ancin@ was included in these three activitiegDrinking Fire shows 62.5
alcohob was discoveredin almost all §2,1%) of the videos. cChatting 38,5
Drinking alcoholwas not only identified by literally taking inCheering 3,8
of liquids but also by purchasing alcohol and holding buck&§N9 On camera 3.8
and bottlescontainingalcohol Observing or participating ifire show$ such as fire
dancersod and | i mbo dwasidantfiedimi2moéthe videob ur ni ng po

The accompanyingikert scaleaimed to measure theTgple 4. Mutual focus on activities

extent to which thénteraction ritual groupnutually Frequency Percentage
focussed on the activitieShe optionsd n ot  a tMogenatelly o r 2 7,7
6sl i ght | y<electadomce in the tdataset;very 9 34,6

Extremely 15 57,7

meaning that the individuals were either

dmoderately overyd or Gextremely) mutually focussed on the activities. 92,2% ofthe videosthe
party attendees were eith@erydor Gextremely mutuallyfocussed on thi&entified activities. These
figures indicatehat the focus on activities was strongly shared antbe full moon party attendees,

leading to groups that are behaving as one.

Image 2showsa group of party attendees dancing collectivatytop of an elevatestage. This is a
common evenon thefull moon party groups of dancing people are scatteredadr the beach and
are dancing neabars, elevated object@and large stages. This activity seems to unite the party
attendees since there is rarely one individual dancing separately from the €reeandancing groups
display high levels of joy and energy by their bodily movement.

Symbols of relationship

The most frequently identified symbols of social relationships on which the full moon party attendees
focusedwere buckets and bottle®ontainingalcohol, neon and glow in the dark clothing, attributes
and body paint, music, fire shows. Less frequently visible symbols were fire shows, sexual clothing

and disco lighting, such as lasers and stroboscopes.

The analysis of the appurtenant Likert scalecomtes suggested that the crowd was eifheryd or

Gextremely) mutually focused on the identified symbols of relationship in 92,3% of the videos. For
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Full Moon Party - Koh Phangan (28 November 2012)

Image 2 Full moon party attendees dancing on a stage, abstifactedRa3wok(2012)

Best Party EVER - Full Moon Party - Koh Phangan Party - New Years 2014/2015 Video HD

Image 3 Symbol s of rel at i orrenmFitggh D205k et s6, abstracted
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none of the videos the optied ot at Table$. Blutual focus on symbols of relationshiy

0 s | i wdre sklgci@d.The finding that these Frequency Percentage
symbols of relationship ~ are Moderately 2 7.7
Very 10 385

extensively shared among the crowd is aéktremely 14 53.8
indicator that the crowd is strongly likainded

and behaves and focuses as one.

Buckets of alcohol were identified as a symbol of relationshipantjgally every video. The brightly
coloured bucketg§image3) are obtainable at numerous stands on the beach. A single bucket is filled
with an entire bottle of liquor and some sort of soft drink. At the time of ordering a bucket, the stall
owner opens the bottles and pours them, together with some ice cubes infickbt. Several straws

are placed in the bucket to increase drinking comfort. The price of the buckets ranges from 150 to 300
Baht. The buckets are carried to the various activities of the beach Ipaatye 3 depicts aduo
drinking from a bucket simulteeously. The sip lasts several seconds and when the duo has decided
they have had enough, the male looks up smiling, with a hazy gaze, all while holding a half litre bottle
of beer in each of his hasd

Another symbol of relationship that deserves elaimmais music. During the analysis | have
identified a large number of genres and-gehres, being: house, old school rave;hop, dubstep,

drum and bass, rock and contemporary techno. In several videos | have heardedéxes of
Queends sbhgROWE Wbud. Whatever the genre of t
video. The volume seems to stir up the party atteddege to dance. The dancers seerartjpy this

since they are literally jumping on the beach in the middle of the nigjetc r o wstrang mutual

focus on the ufting music translates in a seaf dancing individual s, rai

pumpingé when the bass 6dropsb6.
3.4 Ritual indicator 3: shared emotions
Facial expressions

The emotions that werenost visible in thefacial expressionm the videos were labelled axcited,
happy, amusd, elatedand happilysurprised. 97,4% of the mentioned emotions are positive in nature.
Most of theseemotions were characterized 8igplaying big smilegimage4) or by beinghappilyin

awe with what happens at the tingased on theseType 6. Facial expressions

emotions | argue that the mood of therowd is Frequency Percentage
predominantly positive when attending the full moo8lightly 2 7,7
party on Koh Phamgan. An analysis of the Moderately 8 30,8

ingikert scal ted that i fVelry ! 26.9
accompanyindikert scale suggested that in none OExtremer 9 34.6
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FULL OFFICIAL VIDEO -

Image 4 Positive facial expressionabstracted from Pro Ravi&013)
the videos the listel ac i a | expressions were Onot at all 6 st
(61,5%) of the videostieaci al expressions were eitheowdovery?d

For the largest part of theideos,we can argue that the crowd seemsdweha strong shared mood.
The revellers are thus experiencing comparable emotions, which will again stimulate the intensity of

the interaction ritualon KohPhmganés full moon party.
Use of voice

Use of voicetended to measure to what extent thEable 3.Enthusiastic use of voice
Frequency Percentage

partygoers used their voice in an enthusiastic manner._In

11 of the videos thererere no original sounds audible!\k_’t atall 11 42,3

. . . ] ~ Slightly 2 7,7
Since a musidrack was edited over the video, VO'Ceﬁloderater 4 15,4
were not audibleither.Hence these videosrm part of Very 4 15,4
6not a the ramainidg.15 \ideos, voisveas used Extremely 5 19,2

inaeitherover y@xbobremel y6 ent hu s.ilnaexdctly balf ofdhevideos, thée n 9 ¢
revellers do 6énot at all é or only d&enteiwehcanl yo6 us

argue thathe variableenthusiastiase of voicés only inconclusivelyidentifiedin the dataset.

Attendees used their voice in anthusiastic manner when other attees were skippingr failing to
skip the burning rope, when an attendee dances very wildly, when the attendees were communicating
with others or when the attendees looked right into the lens of the camera. In mgsheasallers

made O6woooooed or Oyeeeeyd sounds with their voli
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3.5 Ritual indicator 4: standards of morality
Debauchery

The first componentf ritual indicator 4focusedon listingforms debaucherythat wereexpressedby

the crowd.l will provide some amalgamations that sum up the individual findings for the largest part:
dancing wildly on a beach all nighirage 5 , consuming al cohol by the
mushrooms shakes, dressing up in all kinds of noticeable, neon coloured clbtidygpainting,

cheering and yelling loudly, dancing wildly and/or sexually on stages and pick nick taldesingle

case, an individual was dancing witis inflatable sex doll.

ThIS |icenti0us behaViOUI’ deViated from theTable 8 Dev|at|0n from Conventional norms

conventional norms oOvery® muc hFreguency Bexcentageme | y 6 |
almost all (96,2%) cases as indicated by tihéoderately 1 3,8
Very 6 23,1

accompanying Likert scale. This perceygandicates
) ) ~ Extremely 19 73,1

that the crowds displayingvery unusual behaviour

when attending the full moon parties. In everyday life licisntiousbehaviour would be considered

inappropriate, concluding that the full moon pagy context in which different kinds of behaviour

are displayedrad accepted.

Neon coloured and glow in the dark clothing are widely spread on the beach (stiemage 6)

Several videos featured shops in which shirts and shorts in these colours were obtainable. Other stalls
sold neon coloured and glow in the d&rkts, glasses, bracelets, fiipps and other attributes. It is
noteworthy to state that most of the clotshing i ¢
most of the party attendees are scarcely clothegems that the described clothie an essential part

of the contemporary full moon party experiensiace the largest part of the attendees prepare for the
party by buying and wearing the clothing. Large black lights are placed all over the beach and light up
the brightly coloured ckhing. Glow in the dark andeon coloured body paint also apphto be in

demand on Kolthan g a fulbnsoon parties. Similarly to the clothing, the body paint is obtainable at

a wide range of stalls throughout the beach area. There are large sampleiting collection of

body paint possibilities from which the potential customers can choose. The body paint is applied to

arms, legs, bmests and faces.
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Full Moon Party 2014

Image5 Full moon party attendees dancing wildly after sunrdestract fron®Oliv Yeh (2015)

FULL MOON PARTY Feb 2015 | Thal

Image 6 Neon coloured clothing and body paint, abstracted femysLablonskyi(2015)
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Riskydebauchery

Risky debaucheryleserves spdit attention since this is_Table 9. Risky behaviour
Frequency Percentage

theparty a tondeat thae anwlded significant

| o _ _ _ Moderately 4 15,4
risks. Following is a selectioof risky behaviouthatwas Very 9 34.6
listed frequently in the assessment rubricskipping a Extremely 13 50,0

burning rope(see image’), limbo dancing passed a burgistick, swimming in the dark during the

full moon party, being clearly intoxicated, being clearly intoxicated near the sea, walking barefooted
within a sea of trashdancing on overcrowded stagasd sleeping on thieeachduring the full moon

party. Lessfrequentlyidentified risky behaiour: drinking mushroom shakes aimhaling balloons of

01 aughi Theg expgeastoids. of debauchery weredent i fi ed as either 6 mo

6extremel yodé r i s kyT hbee hapvéryiaum extiginelya | wselectedsr846%
videos To conclude, the full moon party attendees intensively engage in behaviour that puts them at
risk.

Skipping a burning ropgsee image7) is an activity that was visible inmost of the videos. The
participating tourists are encouraged to jump over an approximately 10 meter long, burning rope. The
rope is swung by Thai locals who are standing on small platforms to have an elevated Jdsition.
activity is usually surrounded bylarge crowd, which cheers and records the actilitynost cases a

singlerevellerj umps i nto 6actiond first, but after a f

Image 7 0Ski mpibrug ni ng r o p Eldéichea baga(20ld)ct ed fr om
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